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hymn as well. As it has not been possible to include these 
in the four books under notice, they will be issued shortly 
in a separate volume. Finally, the thanks of English 
Bachites are due to all concerned for bringing out, at this 
difficult time, a worthy edition of music that shows the 
deepest and most poetic side of the master. 

Irish Reel. By Cyril Scott. For the pianoforte. 
Russian Air. By Cyril Scott. For the pianoforte. 
Ponchinello. By H. Scott-Baker. For the pianoforte. 

[Elkin & Co., Ltd.] 
Mr. Cyril Scott's Irish Reel is a very jolly affair, though 

we must confess to finding the last page, with the usual 
harmonic novelties we expect from the composer, less enjoy- 
able than the rest of the piece. This last page, by the way, 
contains a few misprints. At least we think so, but it 
is not always easy to decide whether Mr. Scott or his 
engraver is responsible for the startling effects. Nevertheless 
we feel that the G's in the left-hand of bars II, 14, and 21 
all require naturalizing. 

The Russian Air has a plaintive ring about it that will 
please. We like especially the accompaniment in thirds 
on pages 4 and 5. 

Mr. Scott-Baker has a happy knack of writing music both 
light and good, and his ' Ponchinello ' will give great pleasure 
to player and hearer. 

Twenty Short and Easy Pieces for the Organ. By various 
composers. Set 2. 

[Novello & Co., Ltd.] 
Such a collection as this is particularly useful at a time 

when so many deputy-organists are filling the places of those 
called up for military service. The substitutes, faced with a 
demand for voluntaries, find themselves compelled to look 
round for pieces which are worthy the occasion and yet not 
too difficult for players of modest technique. This second 
set of such pieces is, we think, better all-round than the first. 
We have not space to do more than give a general idea of 
the contents, and that will be best done by indicating the 
composers drawn on: George J. Bennett, R. Ernest Bryson, 
George and J. B. Calkin, Percy E. Fletcher, Handel 
(' Largo '), Oliver King, Kuhlau, Kate Loder, Wesley Martin, 
Merkel, Ernest Newton, Josef Rheinberger (Epilogue in 
E flat), J. Varley Roberts, Charles Steggall, Henry Smart 
(March in G), John E. West (a touching Andante Doloroso, 
very suitable for funeral and memorial services, and a 
charming Pastoral Melody), Kate Westrop (a tuneful 
Andante, well worthy of revival), and W. G. Wood (a 
gracefully flowing Allegretto grazioso). The book should be 
sure of a welcome, not only from the deputy-organists 
aforesaid, but from fairly-advanced organ students. 

A Collection of Fauxbourdons and Discants for the French Ecclesiastical Melodies and other Tunes in the English 
Hymnal. By Athelstan Riley. 

[A. R. Mowbray & Co., Ltd.] 
These settings are for use with the French ecclesiastical 

melodies which have proved to be a popular feature of the 
'English Hymnal.' Mr. Athelstan Riley, in his very 
interesting preface, speaks of the excellent effect of similar 
settings in French Cathedrals, and it seems to be a happy idea to transplant the idea in this country. The chief claim 
such arrangements make is that they give the maximum of 
effect with the minimum of difficulty. A few boys sing the 
discant while the remainder of the choir and the congregation 
sing the tune. Those who were present at a recent church 
music conference at St. Mark's, Marylebone Road, were 
struck by the excellence of the result produced by means so 
simple as to be within the reach of practically any choir, 
even at the present time. 

While we have nothing but praise for the idea, we must 
confess that some of the examples strike us as being somewhat 
amateurish in their laying out. The organ-part too often 
consists of high chords for the right hand with octaves in the 
left,-not a good or sonorous distribution of parts. Also, 
we think that the discants occasionally lie rather too high, and would tend to become shrill except in cases where the 
boys' voices were very good or the building large and resonant. 

And surely the 'Amen' on page 17 is too fussy to be effective. 
It is to be hoped that some of these blemishes may be 
amended later, since the book is so excellent in idea, and 
contains so much that is worthy. It should be added that 
the music is from various pens, and that some good four-part 
settings are included. 

The Fellowship Song Book. Eighty-seven songs specially 
arranged, adapted and edited for indoor or open-air 
singing by H. Walford Davies. 

[Headley Bros. and Curwen & Sons.] 
This collection of songs has been published in order to 

meet the needs of various associations that find much use for 
music in its popular form. It includes songs of fellowship 
and freedom, folk-songs, home-songs, love-songs, sense- and 
nonsense-songs, and plantation ditties with their negro 
words. Besides this varied fare, there are some attractive 
original compositions by the editor. In the arrangements, 
an ingenious endeavour is made to provide in the same copy 
for part-singing or unison-singing with accompaniment. At 
the first blush the plans adopted seem complicated, and the 
notes are uncomfortably small and crowded; but as the 
'parts' will no doubt be learned rather than read, this difficulty 
may disappear in practice. The recognition of the melodic 
appeal of American and negro songs that have sometimes 
been pooh-poohed on the ground of their alleged senti- 
mentality and commonplace character is a notable feature of 
the collection. Who could fail to be touched by 'Nobody 
knows the trouble I see, Lord,' which is here adapted from 
the version used by the Fisk Jubilee Singers ? Then there 
are several of Stephen C. Foster's tunes and songs, some of 
which have the touch of nature that makes the whole world 
kin, and which lend themselves to intimate self-expression 
as very few folk-songs do. It is scarcely necessary to add 
that the pianoforte and vocal arrangements always show the 
craft of the skilled musician. 

BOOKS RECEIVED. 

The English Psalter with the Canticles pointed for the 
Gregorian Tones in accordance with the principles of 
the Benedictines of Solesmes. Edited by the Rev. G. H. 
Tremenheere. (The Faith Press.) 

The Plain Chant Evening Psalter and Canticles. Edited by 
Francis Burgess. (The Faith Press.) 

The Art of the Pianoforte- Teacher. By Charles William 
Pearce, Mus. Doc., &c. (G. Schirmer. Price four shillings.) 
A handy volume of 352 pages. Deals with the whole duty 
of the pianoforte teacher. 

Corresponbence. 
A TRIBUTE TO SIR WILLIAM STERNDALE 

BENNETT. 
TO IHE EDITOR OF 'THE MUSICAL TIMES.' 

SIR,-May I be permitted, as one who was trained and 
took a diploma at the Royal Academy of Music during the 
Principalship of Sir William Sterndale Bennett, to add a 
stone to the cairn of remembrance raised by Mr. Louis 
Parker in his charming and sympathetic 'appreciation'? 
[see the August number, p. 362]. All that he writes of a 
winsome and arresting personality can be verified by those 
who came under the range of its influence.- The 'Dr. 
Bennett' of the late 'sixties and early 'seventies was not only 
looked up to and revered as the highest type of English 
musicianship of his day and generation, but was beloved, nay, 
almost idolized, for his kindly, sweet and gracious disposition, 
his earnest, lofty idealism, and last but not least, his total 
lack of professional 'side.' To those under his super- 
vision his attitude was that of a solicitous and 
watchful guardian, quick to recognise the existence 
of talent and equally ready to note and value the 
good results achieved by steady hard work and study. He 
took his responsibilities seriously, and in seeking to find the 
respective merits of each student gave the impression of 
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being impartially just to all, a course which appealed strongly 
to the innate English sense of fairplay. At the examinations 
for scholarships, medals, &c., other members of the Board, 
with Doric severity, might strive to stir up depths of elemental 
ignorance in examinees, but the Principal's r6le was 
invariably that of conciliator-pouring oil upon troubled 
waters. For example, when a candidate who had just 
finished the recital of an original fugue in four parts was 
brusquely ordered to play and resolve a diminished seventh 
in a minor key, doubtless with the laudable purpose 
of making the simple test a stone of stumbling 
and rock of offence, 'Dr. Bennett's' quiet comment 
to his colleague, ' It's all there, you see,' conveyed a gentle 
reproach to the 'lectigious' one, and an assurance of good 
faith in the thoroughness of teacher and those taught wholly 
characteristic. Mr. Parker speaks of his curiously direct, 
magnetic gaze, a little disconcerting at first, till one realised 
that it was a 'doctor' of music whose eyes were probing 
beyond the outward and visible veil of flesh to the inner 
sanctuary of feeling and fancy, just as a keen physician bases 
conclusions of a patient's case on minute observation of 
almost imperceptible signs. Sterndale Bennett seemed to be 
endowed with a sort of super-sense, an infallible guide in 
estimating the musical and moral worth of those brought 
into contact with him. Happy the subject who satisfied that 
unerring scrutiny ! Henceforth you called him ' Master,' and 
followed him whithersoever he went, but the master, in his 
sweet reasonableness, regarded you less as follower than as 
friend. 

Mr. Parker dwells, too, on the compelling and constraining 
nature of his influence. But this, I take it, was due to the 
same highly-refined sensitiveness and spirituality. Sincerity, 
singleness of mind, and purity of purpose shone through the 
bodily presence, and found expression in his music. Few 
composers of his genre and calibre can show more pellucid, 
rippling clearness of style, such ethereal blending of the 
essence of air, water, and sunlight with graceful melody and 
well-balanced harmony. To the vision of a poet he added 
the perfect workmanship of a fastidious and conscientious 
artist. Those who loved and honoured the man grieve and 
wonder that his music should have fallen into neglect and 
abeyance, though for inherent reasons it could never have 
succeeded in tickling the ears of the groundlings. But it is 
a blot on the fair name of a national English school that 
experts themselves have been indifferent or deaf to his 
artistic message, and have banished from the 'All-British' 
programmes of to-day the name of 'one who uttered 
nothing base.' 

Those of Sterndale Bennett's friends and admirers who 
were privileged to hear the lovely strains of' God is a Spirit' 
at his funeral in Westminster Abbey, must content themselves 
with the reflection that his Sovereign and his country 
thought the composer worthy to take his last rest in that 
great Imperial Hall of Heroes.-I am, Sir, yours faithfully, 

KATE C. FIELD. 
39, Cambridge Gardens, W., 

August 22, 1916. 

DR. TERRY AND DR. HABERL. 
TO THE EDITOR OF 'THE MUSICAL TIMES.' 

SIR,-Dr. Terry wishes to evade the real question at issue 
between us-which is not, as his last letter would suggest, 
whether the new Solesmes-Vatican revision of Plain-Song is 
not infinitely superior to the previous Ratisbon-Medicaea. 
Not only do I bow to the opinion of experts on that point, 
but my sympathies, whatever they are worth, were always 
on the side of Solesmes. Nor is the question one as to the 
merit or demerit of Haberl's 'Scholarship,' either on Plain- 
Song or Polyphonic music, though Dr. Terry wished to raise 
that as a subsidiary issue, and I made some reply to him on 
that point. But the real question is whether, in 1870 and 
afterwards, the adoption by responsible authority of the 
Roman Medicaea of 1614 as the standard for Plain-Song 
revision was solely or even mainly due to what is alleged 
to have been corrupt influence by Haberl and Pustet. 
Dr. Terry, in the Musical Times, has produced no evidence 
in support of this charge, and in refusing to accept the truth 
of his allegation I think I am more concerned for the 
honour of ecclesiastical authority than Dr. Terry, as well as 
for the honour of Dr. Haberl. In default of evidence to 
support an accusation, it is usual to allow some weight to the 
evidence for the defence, though, judging from Dr. Terry's 
last letter, he seems to think that an accused person is not 
entitled to bring forward any evidence in his own defence, 
and that the mere reiteration of an accusation is sufficient 
evidence of its truth. Against Dr. Terry I simply urge that, 
as between the rival claims of Mechlin, Rheims-Cambrai, 
Lambillotte, and other editions of Plain-Song, the preference 
accorded to the Medica~a by responsible authority in 1870 
can quite reasonably be accounted for without resorting to 
the unnecessary supposition of interested intrigues on the 
part of Dr. Haberl. The Medicaea was a local Roman 
publication which, with the claim on its title-page, had, to 
say the least, all the appearance of earlier Roman authority 
in its favour. It was also the outcome of a movement 
which had found support and encouragement in the 
highest official circles at Rome, and which had for 
its avowed object the reformation of traditional Plain-Song 
on the basis of the new principles of the Musical 
Renaissance represented by the Roman School of Palestrina. 
It was part of the same movement which under Urban VIII. 
in 1631, and with his active encouragement, brought about 
the alteration of the original texts of the Breviary Hymns 
in accordance with the new Renaissance ideas of the 
requirements of classical prosody. This alteration is now 
condemned by the best modern scholars, as M. Ulysse 
Chevallier and M. Batiffol, as a ' deformation of the work of 
Christian antiquity.' Yet in the new Vatican Antiphonal 
the deformed text retains the primary position of authority 
for general use, while under the title of ' Hymni Antiqui' 
the original texts are relegated to an appendix, as some 
concession to better modern taste and scholarship. Let us 
admit that the Renaissance musical reform of Plain-Song 
was as great a mistake as the textual alteration of the Hymns, 
but both had all the prestige of local Roman authority in 
their favour. This, coupled with Dr. Terry's own admission 
that there was 'no zeal for archaeological Plain-Song' at 
Rome, is surely enough to account for the preference 
accorded by responsible authority in 1870 to the Medicaea of 
1614, without the supposition of interested intrigues on the 
part of Dr. Haberl. (May I here add in a parenthesis that 
Dr. Terry is quite mistaken in supposing that I used the 
word ' Romans' in any other sense than he himself used it, 
as meaning 'local Romans.') 

Dr. Terry displays too much rancour in disparaging 
Dr. Haberl's editorial labours in other directions, but not to 
make this letter too long I refrain from further comments, 
and must also bear with equanimity his taunt about my 
'discreet silence' with regard to the Congress of Arezzo.- 
Yours faithfully, 

Smallburgh Rectory. J. R. MILNE. 

TO THE EDITOR OF 'THE MUSICAL TIMES.' 

SIR,-If Gastoud's statement is correct that Pustet of 
Ratisbon was the only publisher outside Rome who was 
invited in 1868 to make an offer for printing the liturgical 
works, then the principal offender was not Dr. Haberl, but 

LADY BURGHCLERE'S PRISONERS FUND. 
TO THE EDITOR OF 'THE MUSICAL TIMES.' 

SIR,-Our prisoners in Germany find in music one of the 
chief distractions from the sad monotony of their lives; and 
I am frequently asked to send music or musical instruments 
for their use to the Camps. Recently some Privates to whom 
my Fund-' Lady Burghclere's Prisoners Fund '-is sending 
parcels of food, have begged for a B flat clarinet, a concert- 
pitch flute, and a piccolo. If any of your readers should 
happen to possess these instruments, and having no longer 
any use for them would send them for transmission to me- 
Lady Burghclere, 48, Charles Street-they would be doing 
much to lighten the heavy hours of these poor fellows' captivity. 

Recently a Tommy wrote to me: 'When we come back, 
cold and tired, from a long day's work, the greatest comfort 
is a cup of the tea from England, and then we try to comfort 
ourselves with an old sing-song.' 1 am not a musician, but 
I gather that a clarinet, a concert-pitch flute, and a piccolo 
would be a great addition to ' an old sing-song.'-I am, 
Sir, your obedient servant, 

WINIFRED BURGHCLERE. 
48, Charles Street, London, W. 
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